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Welcome to this second edition of 

Profile, the Plincke newsletter. We 

hope you find something of interest 

in this concise update. This second 

issue contains project information 

relating to the  specific theme of 

Arts and Culture, while our News 

section provides short snippets 

about our recent visits, events, 

awards and other updates.

Plincke are a design practice. We work 

mainly in landscape architecture and 

urbanism, educational landscapes 

and cultural and arts projects. We 

provide innovative solutions through a 

synthesis of research and design. With 

studios in London and Manchester we 

operate throughout the UK with an 

increasingly international portfolio.

When we analyse what makes our 

projects special to us and our clients, 

we find a number of common threads 

that inform our approach and reflect 

our key interests and concerns: Social 

and Cultural engagement, Historical 

Context, Extended Learning and 

Nature and Ecology.

Ultimately the pursuit of these threads 

sustains our working and thinking 

methods, providing a framework that 

enables us to transcend the ordinary 

and purely functional. Nowhere is 

this more apparent than in our work 

for cultural institutions, memorials 

and museums. Wherever possible 

the essence of each project needs 

to grow out of the site location, the 

people who will use and occupy the 

place and the culture that surrounds 

it at that particular moment. This 

confluence of site, people, place and 

culture, at a point in time, and how 

they are manipulated, is at the heart of 

our practice.

Throughout the history of the  

practice our projects in the Arts 

and Cultural sector have provided a 

diverse collection of work, forming 

a creative backbone and a source of 

inspiration and reference that feeds 

into our work in other sectors.

This edition of our newsletter focuses 

on recent projects, each showcasing 

differing aspects of how designing 

the external environment contributes 

to understanding events, people and 

places.

This year saw the opening of the 

William Morris Gardens and Gallery 

to much acclaim, visitor numbers have 

increased hugely, and the building 

and gallery works won the Art Fund 

Prize for Museum of the Year. The 

Englishness of Gardens was the 

theme for our work in Berlin, where 

we proposed a landscape inspired 

by the traditions of garden making. 

In a similar vein,  interpretations and 

devices have been used within the 

grounds of Semeba Cathedral in 

Tbilisi where we were commissioned 

to produce a phased landscape 

masterplan for this eminent Orthodox 

site of worship.

Two memorial projects demonstrate 

how engagement with meaning 

through metaphor has been used 

to connect people to memory 

and emotion through the use of 

landform and materials.  One of these 

commemorates the dead of the 

First World War the other celebrates 

and mourns the lives of the lost 

trawlermen of Hull.

The Art and Design faculties of De 

Montfort University, Leicester will 

shortly have a new landscape campus; 

the design is currently at concept 

stage.

All the featured projects have in 

common the overriding aim of 

increasing and enhancing physical 

and intellectual accessibility to 

these sites through the application of 

landscape design. 
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New faces in the Plincke London studio:

Merilin Todorinova joined us in August 

as an architectural Part 1 RIBA year-out 

student.  Merilin graduated this summer 

from Westminster University.

Yiannis Baltagiannis joined us in 

December as a Project Landscape 

Architect. Yiannis will be working on 

our expanding workload and will have 

responsibility for in house technical 

coordination.

We also welcome artist and graphic 

designer Olga Yermolenko, who has 

joined us temporarily to work on this 

edition of Profile. www.olgaermol.com

We’d like to congratulate Siobhan 

Daniels on the arrival of her baby boy, 

who was born on 5th July.  We wish 

them all the best.

LI Housing Study: Eastern End 

Thames View

The Landscape Institute has shortlisted 

Eastern End Thames View, one of our 

London housing projects with Pollard 

Thomas Edwards architects. The 276 

new housing units, located within an

environmentally sensitive area, are a 

good example of a successful public-

private partnership.  

The landscape will feature a mix of play 

spaces through the use of landmark 

home zones, MUGA and communal 

parks which incorporate SUDS and 

meadow ecologies.

Green Infrastructure Event

Plincke hosted the network and 

information mini conference at the 

Shoreditch Trust building in Hoxton, the 

social enterprise venture that includes 

the Waterside restaurant

(shoreditchtrust.org.uk).

The event was attended by a good mix 

of architects, ecologists, urban planners 

and landscape architects. In addition 

to profiles of our recent projects in 

which sustainable approaches to design 

have been instrumental, we heard 

from ecologist  Gary Grant  on green 

infrastructure planning and climate 

change adaptation, as well as the design 

of building-integrated vegetation (green 

roofs and living walls).

Our other guest speaker was Peter 

Massini, Urban Greening Team Leader 

at the GLA. Peter talked on the 

implementation of the London Plan and 

the London Green Grid. 

Renewable Energy Event

Plincke attended the two-day 

Renewables Energy Conference in 

September at Birmingham’s NEC.  With 

many of our clients exploring alternative 

energy sources to fossil fuels, either 

for economic, legislative or are CSR 

reasons, the event provided us with an 

opportunity to see what options exist 

now or under development.  The event 

highlighted the availability of grant 

funding for on-site renewables, and 

our attendance makes us well placed 

to advise on the energy options of our 

work within a wider commitment to 

sustainable development.

William Morris Gallery

The Art Fund Prize for Museum of the 

Year celebrates museums and galleries 

across the UK – annually awarding one 

outstanding winner £100,000. This 

year the William Morris Gallery in East 

London won the prestigious award.

The award is the culmination of seven 

years’ work, commencing with a 

visioning exercise led by Plincke, as lead 

consultant, in 2005.

St Ambrose School in Salford 

Completes

St Ambrose School, designed by 

Aedas, was delivered in Phase 2 of 

the Salford Building Schools for the 

Future Framework, for Laing O’Rourke. 

Our landscape design was informed 

by the school’s aspiration for a quiet 

amphitheatre space at the heart of 

the new building. We created a passive 

social

space to encourage reflective learning, 

small group presentations and quiet 

contemplation. The sunken element 

reinforces a connection with the 

wider landscape falling away to the 

south. Planting is sensory in character, 

providing year-round interest and 

structure. 

Another Award for St Albans Academy

In the first edition of Profile we reported 

that dRMM received a West Midlands 

Region RIBA Award for St Albans 

Academy in Highgate, Birmingham. 

Since then RIBA has awarded dRMM a 

National Award for this school.

The English Cultural Garden
Berlin | Germany

Plincke were invited by Grün GmbH, the 
organisation who mange open space 
development across Berlin, to prepare 
proposals for a new English Cultural 
Garden at the Gardens of the World site  in 
Marzahn Hellerdorf, Berlin. 

The mission of the park is to represent 
the worldwide manifestation of ideas and 
philosophies that have shaped our collective 
cultures through the expression and 
cultivation of landscape. The English Cultural 
Garden will complement Renaissance, 
Oriental, Balinese, Christian monastic and 
Japanese landscapes that have already been 
constructed in the park.

Our design proposals were required to 
address what might constitute ‘Englishness’ 
in landscape terms. This representation 
posed issues of selection and authenticity. 
English garden design has eclectic sources 
derived over a considerable time span, but 
which period, style or influence would best 
represent the cultural expression? The 
starting point has been to select distinct 
historical sources that can work in unison 
to provide an integrated design across all 
parts of the site, and illustrate the diversity 
within the culture of English gardening. Our 

design provided an elemental, pared-down 
expression of these ideas.

The influence of the English Landscape 
Movement of the 18th century saw a 
transformation of the wider pictorial 
landscape, sweeping away all walls and 
formality, with the exception of the kitchen 
garden. The overall concept adopts this 
cultural change in landscape..
 
The garden takes its form from the walled 
enclosures of English kitchen gardens where 
fruit, vegetables and cut flowers were 
grown. The enclosure also references the 
hortus conclusus, the enclosed garden, an 
archetypal form applicable to ancient garden 
culture from the Far East to the medieval 
Europe. 

The flower beds and orchard are reminiscent 
of the productive kitchen garden layout. 
There is a flat lawn with expansive views 
over the sunken ditch (ha-ha) to the wider 
parkland. The sunken water garden fed by 
the water rill provides the visitor with an 
experiential form that is derived from the 
ancient yew tree enclosures found in English 
Tudor gardens. 

Building intervention  

A typical kitchen garden would include a lean-to greenhouse against a south facing wall. 
Behind the wall would be arranged the gardeners rooms, potting and tool sheds and boilers, 
a series of rooms to support the productive functions of the garden. This historical building 
typology is the source of our plan arrangement for the cafe building. With further references 
to English agricultural and vernacular buildings, we derive a contemporary roof form that 
provides an architectural solution at once engaging and representative of building materials 
and techniques used in the English countryside.
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Gheluvelt Memorial
Worcester | England

Next year will mark the centenary of 
the outbreak of the first world war. The 
centenary will raise questions about the 
relevance  of events from 100-years ago 
and how to make these events meaningful 
to a very changed Britain from the one that 
went to war in 1914.

The facts and figures are staggering: more 
than 8.5 million killed or missing from the 
combined countries at war over a four-year 
period.  Interpreting the scale of the loss of 
life became the major element in our design 
for the Battle of Gheluvelt Memorial in
Worcester’s Gheluvelt Park.  The battle took 
place in the early stages of the war, and 
which the former Worcestershire regiment 
played a decisive part in it, altering the war’s 
eventual outcome. 

Plincke worked closely with the City 
Council, war veterans’ groups and numerous 
stakeholders to design the memorial.  It 
narrates the Battle of Gheluvelt and the 
loss of British and Commonwealth lives 
throughout the war.  A simple scaling device 
was employed that connects visitors with 
a timeline of events, emotionally engaging 
people of all ages and abilities.  In doing so, 

it creates a very powerful and lasting 
understanding of the course and impact of 
the war.  

Plincke co-ordinated the successful Lottery 
funding for the project as well as developing 
an access audit, education and interpretation 
strategies, and a conservation management 
plan.  As lead consultant we managed a 
range of sub-consultants and appointed 
Lawrence Walker, a metalwork artist, to craft 
the memorial from large sheets of Corten 
steel.  The memorial will be a focal point for 
commemorative activities in Worcester over 
the coming four-years.

London | England

The William Morris Gallery 

   
We were initially commissioned to 
investigate how the Grade II-listed 
gallery building within a public park could 
become a unified experience, to build new 
audiences within a multi-cultural context.

The project has become an exemplar of 
how carefully considered, contemporary 
intervention within a historically important 
setting has unlocked the story of William 
Morris, making it more physically and 
intellectually accessible.

At the outset, annual visitor surveys showed 
that the park attracted 1 million visitors from 
a mostly local, ethnically diverse community.  
By contrast the gallery had fewer than 
25,000, mainly schools and niche visitors.  
Our first-stage visioning exercise identified 
four core issues:
- the William Morris story needed to be 
much more overtly articulated in a wider 
variety of interpretative and educational 
forms than just the gallery to make it 
relevant and interesting in a multi-cultural, 
contemporary society

- the physical presence of the imposing 
house gave off an unwelcoming message
- the park’s facilities had been planned in an 
ad-hoc way that eroded the importance of 
the historic landscape and the listed building, 
requiring wholesale re-organisation
- facilities were becoming degraded or 
obsolete, and the play areas and park café 
requiring significant capital investment.

To address these shortcomings, Plincke 
prepared a masterplan, linked to a long-term 
business plan with two key objectives:
- creating separate character areas within 
the park to allow for different agendas to 
evolve.  A historic core around the gallery
was based on meticulous historical research.  
This recognised that the landscape had
evolved and changed over a long period of 
time and that the opportunity for change, 
even within the historic core, still existed.  
A new contemporary garden dedicated to 

the life of Morris now acts as a threshold, 
connecting the wider park audience with 
the gallery and taking Morris out into the 
landscape among the plants that were 
his inspiration. A second character area 
forms a hub zone, a focal point for a set 
of regenerated park facilities including a 
café, toilets and play spaces. A modern art 
space has been added to complement the 
William Morris Gallery with a broad arts and 
cultural agenda. A newly defined central 
spine links the historic core to the hub zone, 
encouraging movement from one to the 
other with improved wayfinding.

- In order to achieve the aspirations of 
the masterplan we identified and secured 
significant new funding, including a major 
Heritage Lottery grant towards the project’s 
£12 million costs. 

Since completion in 2012, visitor numbers 
to both the gallery and park have increased 
substantially.

Interpreting Morris

Site work has started on the first phase 
of the redevelopment of the grounds 
of the Georgian Orthodox Cathedral in 
Tbilisi. Following extensive consultation 
with the local church community and an 
audience with the Patriarch, our landscape 
masterplan was adopted as a three-year 
development plan for the grounds. 

Our designs focus on intergrating the 
disparate elements of the existing plan into 
a cohesive whole. As with our work at Tbilisi 
State University, featured in Profile 01, this 
project is funded by the Cartu Group founded 
by the businessman Bidzina Ivanishvili, the 
current Georgian Prime Minister.

The church has an extensive educational 
programme. The grounds are used by children 
and adults for learning and recreation and 
include a children’s menagerie and wildlife 
pond in addition to play pools and play areas. 
Parts of the site were occupied by derelict 
buildings used by refugees from the Georgian/

Russian conflicts in Ossetia and Abkhazia. 
These will be demolished and a new residential 
development will occupy ground to the west 
of the Cathedral. Plincke prepared plans to 
include the design of seven new reading 
shelters and a new orangery building which 
will be open to the public, and incorporate 
maintenance and gardening facilities used by 
the sisters who live in the nearby monastery 
housing. 

The main ceremonial approach to the 
cathedral steps has been redesigned to 
cater for many cultural events and festivals. 
New seating areas with shade cover and 
evaporative cooling pools and the replacement 
of hard landscaping with planted areas will 
make the scheme more sustainable and 
comfortable. The design makes use of native 
plants from the Caucusus, such as zelkova 
(Caucasian elm) rhododendrons and roses – 
an abundance of familiar plant species that are 
native to this part of the world.

Semeba Orthodox Cathedral
Tbilisi | Georgia   

Plincke was short-listed to three finalists 
out of 70 to produce designs for a new 
memorial to the lost trawlermen of 
Hull. The brief called for a memorial to 
represent the individual and collective loss, 
and an interpretive element in recognition 
of the community contribution to the 
fishing industry.

The memorial has two simple parts: the 
elongated stone memorial and the landscape 
in which it rests.  The form of the memorial 
evokes the empty tomb and the ship at 
sea. The undulating landform and grasses 
suggest the turbulence of the waves  on 
which the trawler rides. The raised mound 
looks out to sea, suggestive of a beacon 
of hope and homecoming. The mound is 
marked with the longitude and latitude of 
Hull, signifying home. The work is symbolic of 
a re-connecting with the lost trawlermen; an 
individual and a collective loss. It represents 

a finding of solace and a recognition of the 
strength of community and an expression of 
togetherness.

We considered the degree to which the 
memorial should act as a conveyor of 
information related to the fishing community 
and those who worked to support the 
trawlers at sea; how to strike the correct 
balance between a special place that was 
focused on commemorating the dead and 
the display and/or inclusion in the design of 
historical interpretive materials.

A technology-based response to 
interpretation and supporting material is more 
flexible and therefore capable of adapting to 
differing audiences, now and in the future. 
Such technology is so embedded in our 
society that it has become second nature for 
young people to fluently manipulate devices 
for information. 

The Trawlermen Memorial
Hull | England
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If you would like any further 
information about the news items or 
projects featured in this edition, please 
feel free to email your key contact at 
Plincke, or you can email: 
info@plincke.com 

We are working as sub-consultants to 

Ellis Williams Architects (EWA), who 

recently secured planning permission for 

two projects that we are collaborating 

on.  

Northwich Lifestyle Centre

The new £12.5 million Lifestyle Centre 

for Northwich will provide a much-

needed leisure and entertainment hub 

within the town centre. The second of 

these EWA projects is the Ellesmere 

Port Sports and Leisure Village in 

Chester. This regeneration project is 

co-funded by Sport England and will 

provide a new purpose-built sports and 

leisure building with outdoor facilities 

including an athletics track, and all-

weather and grass sports pitches with 

masterplanning for further development 

in the future.  Work has just commenced 

on both these projects’ sites. 

New Crematorium Design

Some of the team will be heading for 

Stockholm in the spring. On the itinerary 

is the UNESCO World Heritage Site, 

Skogskyrkogården, the Woodland 

Cemetery, designed by architects 

Gunnar Asplund and Sigurd Lewerentz. 

Many of you will know of this sublime 

ensemble of landscape and architecture, 

considered to be a seminal work of the 

twentieth century.

This is of particular interest to 

us currently, as we have been 

commissioned to produce site planning 

and landscape designs, in conjunction 

with an architectural team, for a new 

crematorium at an undisclosed site in 

the south-east. Our initial concepts will 

consider the significance of the journey 

through the site and the experiential 

aspects of the landscape in relation to 

multi-faith symbolism.

De Montfort University Masterplan

This summer Plincke and CPMG 

Architects successfully won a 

competitive bid to redevelop De 

Montfort University’s Fletcher Campus, 

which houses the university’s art and 

design faculties. This is an unparalleled 

opportunity to transform a significant 

site in the city of Leicester. The 

proposals also form a critical phase in 

the university’s long-term masterplan – 

this is built around an ambitious vision to 

re-connect the city centre to the River 

Soar, by creating a series of linked public 

open spaces through the De Montfort 

campus. By pairing these landscaped 

spaces with purpose-designed new 

and remodelled university facilities, the 

result is intended to be a series of urban 

spaces of exceptionally high quality.

The external environment of the 

Fletcher Complex will incorporate 

the subject matter of the associated 

faculties. The landscape will incorporate 

display, event and exhibition spaces in 

addition to the functional requirements 

of a 21st-century campus. This project is 

expected to complete in 2015.

Hospital in Christchurch, New Zealand

The £20 billion reconstruction of New 

Zealand’s second most populouce city, 

Christchurch, follows a 6.3-magnitude 

earthquake in February 2011.  The 

next phase of development will be the 

commissioning of a major new hospital.  

Plincke’s experience in healthcare 

projects has been recognised and we 

are bringing strategic landscape and 

urban planning advice to one of the four 

consortiums shortlisted to bid.  The ITT 

documents for the Rangiora Health Hub 

are due out shortly and we are making 

our second visit to Christchurch in 

December 2013.

PSBP East Success

Plincke were successful with Wates in 

winning the first batch of the Priority 

Schools Building Programme.  The East 

batch comprises six schools: a primary 

school and two SEN all-through schools 

in Kent; an SEN school in Essex and 

another in Cambridge; and a secondary 

school in Watford, Hertfordshire.

Cambridge University Library

An interesting brief has been issued for 

ideas leading to the re-invention of the 

grounds of Cambridge University’s main 

library. Deviating from standard formats 

for such competitions, the results will be 

developed further with staff from the 

university.

The early 1930s  building by Giles Gilbert 

Scott is characteristic of his industrial 

architecture: imposing and monumental. 

The grounds are mainly a combination 

of parking and infill lawns between 

vehicular access routes as laid out on 

the completion of the building.

Ideas are to be focused on how the 

grounds can reflect the ethos and 

mission of the institution and how 

the manifestation of the digital age 

and current ecology and sustainable 

technological practice can be employed 

in the landscape for the benefit of the 

public realm as well as the academic 

function.
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